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Bréville Portraits de mâitres. 
Glinka Variazioni brillanti on a theme from Donizetti's '. 
Guastavino Bailecito. 
Poulenc Les Soirées de Nazelles. 
Schmitt 3 Valses nocturnes,Op.31 - No 1 
Scriabin 4 Preludes,Op. 22. 
Sorabji 100 Etudes transcendantes - No 13 
Stenhammar Late Summer Nights Sensommarnätter,Op. 33 - Poco allegretto 
Verdi Romanza senza parole. 
Villa-Lobos Ciclo brasileiro - Dança do Indio Branco 
J. Scriabin Prelude,Op. 2. Prelude,Op. 3/1. Prelude,Op. 3/2. Prelude. 
Jonathan Plowright , Marie-Catherine Girod , Fredrik Ullén , Elena Kuschnerova , Arturo Sudbrack Jamardo , Andrea Bacchetti pfs 
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 Reviewed: Gramophone 1/2005, Jeremy Nicholas
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Some rarities deserve their obscurity but this collection does have its gems
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This is Danacord’s 15th disc of highlights from the annual Husum festival where core repertoire is verboten and only gifted pianists with an adventurous turn of mind are invited to appear. Rubbing shoulders with overlooked gems by the famous and the forgotten is (inevitably) a fair amount of clinker whose obscurity is well merited. In this category, from the 2003 festival I would place the pieces by Guastavino, Villa-Lobos, the hateful Sorabji étude and, on the borderline, de Bréville’s Portraits de maîtres, all works to hear once and then forget. 

At the other end of the spectrum, in musical and pianistic terms, are Elena Kuschnerova’s delightful note-spinning in Glinka’s Donizetti Variations and, especially, Jonathan Plowright in Poulenc’s Variations. Here is a pianist at the top of his game with meticulous attention to detail, stylistic absorption, and a vivid sense of colour and character: the piano positively purrs with pleasure, though it’s a pity that each section is not given its own track. With Peter Grove’s detailed booklet-notes, this is another invaluable release for lovers of the piano’s paths not trod.
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Jeremy Nicholas 

 




