‘Which is your favourite piece on the disc?

The Mompou Variations is mest probably my favourite, Ir's

a nightmare 1o memorise, |||o|@1 It has char feeling of heing

in a late-night bar where you're sitting ar the piane and just
ling, very much on the spur of the moment. You can

find Mompew himself on YouTube playing his version of the

Chopin Waltz in A minar, I's ahsolurely gorgeaus!

Tell me a bit about the gorgeous Bendel piece, which
we've included In this issue's covermount CD.
Franz Bendel was a student of Liszr and a very successful
composer, whe wiote over 400 works. His Hovrmage & Chapin
is beaurifully crafted salon music, which is whar he and
Chopin were knowr for. This piece has a lavely bass line going
up and down, like the middle s«uun of Chopins Ffrmsersde-
“Thar floating has an intimacy
ahour it (again, very much for the s:ﬂrm) and very delicate li-
giee in the right hand. There are a couple of hard bits in the
middle secrion, in the passienare pares, bue on the whaole it lies
wery well under the fingers so it's accessible to learn,

Did

Ahsal

‘composers write music based on Chopin?

1y, Racl wrote Vi Theme af Clapin.
Clement Daucet wrore a piece called Chapimaes, which & a
collection of various themes by Chopin, in the style of a forror!
Seephen Heller wrote Seminisoences af Chapin based on the
E minor Prélude, and theres a two-piano piece by Edvard
Schun called Paraphnase on shemes of Chapin, based mainly on
the © sharp minor Walre. It's lovely, and I've played ir with
Piers Lane — but yet again, a bir oo ‘deligheful” for this disc,
There arc a few composcrs and musicians that have been
iniuenced by Chopin, even the jazz pianist Bill Evans; one of
his classic compusitions called Pease Piere is esentially cop-
ied fram the Chepin Bercewse. 15 based on owe harmonies
and stares improvising. I'm nos sure if the Hercewse influenced
Fvans, ar even if he knew ir, but the similarities are incredible.

Do you play jazz?

T don't actnally listen to classical music = T listen to ! Dalso
play jaze if ie's been written out, like the Ar Tatum salos. | can
improvise, though. Tm sure this is because 1've been trained
classically and toa tied to the score. 1 love thar improvising feel,
boweves, and that's what Loy mo get across when T play classical
music. There has to be this wonderment when T play, as if I'm
discovering something wonderful and new, and I'm telling iz 10
the audience for the firss time.

Do you like playing the more unknown repertoire!

1 don't actively go for this ‘rarities’ thing, T'm just fascinated
that some composers have been forgorren. It mighe be the
quality of their msic, bur then musical fashions change oo,
Then these compasers drift inea ablivien, A lor of pieces are
A0 per cent goad. bur always have that 20 per cent dodgy bir.
There are not thar many compositions cut there where it's
genius all the way through, For me, it has to be grear music
from heginning o end. Life's ton shor!

What do you think of Chopin interpreters today?
Muost of the performances | hear these days are by my students
(T teach ar the Scottish Academy and I'm also Head of Keyboard
an thie Universiny of Chichester), | love teaching. | fnd everyone
has & different wity of appraaching Chopin. The ides is to nut-
e that. You doa't want che ssudent o sound like you.

The ane bee in my bonner is over-pedalling, and 1 give my
students a hard dime abour that, 1¢s the lack of being able o
play 2 tewe legaa with the Bngers. weby an the pedal for

b thar, and the pedal is #or chere for thar. The pedal is for purting
the gloss on_ There has to be something underneath it that has
&t be controlled and beautiful.

Have you been influenced by any particular Chopin
interpreters from the past?

Rubinseeir's playing is 2 lesson in how o pedal. You never
hear peaple coming out of 2 concert saying: “Waow, wasn't that
grear pedalling” TF ir’s good, you dont notice it. Rubinstcns
pedalling in the nocrurnes s just amazing, Those aocrumes are

difficulr b pesdal, yer his pedlling i mind-bogglingly good.

How would you explain rubato?
It is like watching a really goud dancer doing a slinky slow
dance, where you can always feel the pulse going through,
bur the dancer & swaying and swinging around the bear,
The movements are never really fully on the bear, there's this
m:md:nng vpe of feel, bur the dancer still feels the pulse.
ar's another reason to recommend Rubinstein, He docsn't do
masses of rubaro, bue jus the right amount, W should never
fieel “where are we in this bar?* It has to sound like a hearshear, If
you rish off tea much, ir's like the hearr misses a bear.

What is a typical day like?

It depends on what I'm doing. If I'm working for something
that needs a lot of work, then 1 have o sorr my day our
in advance, knowing char [ have to ger X amount of things
done. To be honest, T hate pracrising! I6's tedious, hard wark.

You never hear people coming

out of a concert saying, "VWow,
wasn't that great pedalling!’
If it's good, you don't notice it

- physically and mentally. T quire ruthless with myself. |
oy practise for 40 minutes at 3 time, then take 3 break, have
a coffee. 1 want to have a Life, bus T live for concerts, se 1
have to practise. The idea is o ger as much done in the les
amoaunt of time. Pracrising is part of my day, not my full day.
[ also ceach. On a concert day you don't want w play 2 log
‘beforehand. Each day is different — thars why 1 like this job
too. Lwill also spend 2 day sight-reading, going through music
1 bave, which T find quite rebaxing. You discover pieces you'd
forgotten about. T think sight-reading is imporcant and maybe
thiat's why I learn things quite quickly. ['ve worked our thar 1
think harmonically, rather than parterns of nores.

I hear you've played on cruise ships.What's that like?

1 did oy frst cruise abou 18 years ago. The first one was quite
a shock and made me realise that we pianists do really Live in
a tarefied word, Nobody gave me any gaidance on what
expect, | came with all this heavy music — Seriahin’s Second So-

nara went down like a lead halloon! Most people were on hali-

day and wansed 1 enjoy shemsehves, The mest time, 1 changed
the reperoire, having realised that | had to sl the picees to
the andience, lmss a5 i o sy, ‘yoube guing w love thisl. 1
described whar ta listen out for. wld them a bie abour what
Beethoven was thinking of at the time, and so on. You realise
you are in the enterminment business. A lot of it has o do with
presentation and crearing 4 feeling of warmth with the public.
Toms glad Tve dome ix and T il do it now and again. Is also
working holiday and [ can have 2 good time. You ger into this
danger of thintking ir’s high art, and maybe we peed v be a bic
more open about that 2nd ger off our pedestals, @

omathan Plowrights Hommage 8 Chopin disc, with warks by
Bulakirer;, Bendel, Grieg, Godonesky, Busons, Manpon and nore,
i on Hyperion Records (CDAG7E03). The Frans Bendel ack is
feutrured o this fruet covermonnt disc.
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