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2 Pensées musicales,Op 1. Deux Orientales,Op 10. 4 Morceaux,Op 26 - Chant d' amour;Thème cracovien varié Fantasie,Op 38. Aspirations,Op 39 - Vers l' azur;Vers l' amour;Vers le caprice;Vers la joie Variations et fugue sur un thème original,Op 42. 
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If you’re tempted along Romantic byways, here’s the ideal musical guide
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Following his triumphant Hyperion début in the Polish-born Stojowski’s First and Second Piano Concertos (6/02), Jonathan Plowright continues with an album of solo piano music. Once more his playing is of a superlative warmth, naturalness and virtuosity, relishing every romantic and toothsome delight and probing to the heart of the poetic matter. At the same time you are reminded at rather too many turns of rapid changes of musical styles and fashions. 

Stojowski’s Op 1 may have passed through 16 editions and been played in transcriptions by such luminaries as Elman and Heifetz, but its charm has faded with the years. The Chant d’amour, too, was performed through-out the US by Paderewski – it later emerged in a vulgarised version by Liberace – but even Plowright’s special pleading cannot convince you that you are listening to music of high quality. Joseph Herter claims in his admirable booklet-notes that the Caprice from Op 10 (a favourite of Josef Hofmann) makes a welcome change from Balakirev’s over-played Islamey, but it is hardly music of the same class. 

Yet for those able to concentrate on, say, the starry-eyed romanticism of ‘Vers l’azur’ from the Aspirations – its serene close played with a haunting beauty – there is much to admire. The pensive opening of the Op 1 Prelude blossoms into rhetorical grandeur, while the cloudy poetry of the Fantaisie (1912) has an odd echo of Prokofiev’s First Piano Sonata (1909). The Op 42 Variations show Stojowski on the threshold of a more individual and arresting style, culminating in a massive fugue played by Plowright with all of his daunting, always musical, command. Those in search of music’s Romantic by-ways played with rare authority need look no further, particularly when presented in Hyperion’s immaculate sound. 
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