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Where to begin with Ignacy Jan Paderewski?
Politician, philanthropist, humanitarian, pianist
and composer, oh, and Hollywood actor, this
remarkable man was one of the most greatly
admired musicians of his day. It is said there
were legions of admiring ladies who were
overjoyed by the sight of what impresario-
to-the-stars Schuyler Chapin described as

the polymath’s ‘shock of red hair’.

In 1942 Boosey & Hawkes published an
album of piano music bearing the same name
as this recording, in celebration of the golden
jubilee of his first tour of America in 1891,
Also included on this disc are some extra
works not intended for the original Boosey
anthology. Among the mostly encore type
pieces are a few more substantial offerings,
the first of which comes from Ernest
Schelling, one of Paderewski’s pupils.

This Nocturne leads us into the sound-world
of Debussy’s La mer, or even Mompou at
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times, with Jonathan Plowright’s sumptuous
range of colours and dynamic control much
in evidence.

The Boosey album proper opens with
Bartok’s Three Hungarian Folk-Tunes, followed
by, frankly, a mixed bag of short pieces,
some worth hearing, others not so much.
They do, however, give Plowright the
opportunity to showcase a wide—ranging
pianism, from a clear sense of line and
sensitive lyricism in Chanler’s Aftermath to
some well-shaded, Satiesque harmonies in
Labunski’s Threnody.

As he was one of the great Chopin
interpreters of his day, and a fellow Pole, any
homage to Paderewski would be incomplete
without the inclusion of a few mazurkas.
Here we are treated to five, beginning with a
dramatically played Elegiac Mazurka by Arthur
Benjamin. A Latin-American take on the
dance comes from Joaquin Nin-Culmell, along
with a well-shaped performance of a Martinii
Mazurka. The two that stand out are an
almost Szymanowski-like realization of a dance
by Castelnuovo-Tedesco and Mazurka elegiaca
by Benjamin Britten for two pianos (who,
we are told in the booklet notes, clearly
misunderstood the commission, which was for
solo piano works only). Plowright captures
the melancholy wonderfully here, as does
Aaron Shorr, who accompanies him.

Another work which catches the attention
is a Dance from English emigrant to America
Richard Hammond. We hear Rite of Spring-like
rhythms and at times flashes of the Firebird.
This comes as no surprise, as Hammond
settled in Los Angeles near where Stravinsky
was living, subsequently becoming great friends
with him. Plowright’s spiky articulation and
rhythmic control come across with a convincing
sense of impetus. This is also evident in a light
and sparkling performance of Vittorio Rieti’s
Allegro danzante, a short but nonetheless
enjoyable work which brings fellow-Italian
Domenico Scarlatti to mind.

Another of Paderewski’s pupils, Sigismond
Stojowski, contributed Cradle Song, based on
the Spanish-American lullaby Alarrororito. The
playing here shows another side to Plowright:
gentle, lyrical and clearly voiced. In contrast,
immediately following this is Jaromir
Weinberger’s Etude in G major, an interesting
take on the Polish patriotic hymn From the
smoke of fires, which, incidentally, was also
used by Elgar in Polonia.

Plowright’s performance of Aleksander
Zarzycki’s charming salon piece Chant du
printemps shows a sensitive control of
shimmering textures and a natural singing
tone. He demonstrates this also throughout
Chaminade’s Ftude symphonique and, although
not an equal to the Schumann work of
the same name, this piece is well worth a
listen. The recording ends with the second
movement from Blumenfeld’s Suite polonaise
No. 2, displaying Plowright’s ease with rapid,
light figuration and satisfyingly liberal use of
the pedal.
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All in all, even if some of the works from
the Boosey & Hawkes album are of little
consequence, Plowright makes a good case
for most of them, and any pianophile will
surely find it interesting to have a glimpse
into music by the composers of the day.

One can find no fault, too, with Hyperion’s
well-balanced, warmly recorded sound.
Francesco Burns
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